Film Review: The Rape of Europa

A first-hand, hard-hitting account of Nazi looting

The impact of spoliation—then and now—is assessed in a documentary based on the landmark book

that examines the

history of Nozi looting, historian Rolf Kossmeisl is filmed
going into a vault sear Nuremburg to examine 2 collection
af salver nmonim, Jewish Torah crowns. He is irying 1o rack

In "The Rape of Europa™, a docomentary

James Rorimer (second rom befl), I-ln- I:uu:-r afl the
Mmpoﬁlln Museum, su ihe recovery of art from
a e in southern Ba

in 1945
clown the famalies who onginally owned these objecis.
He finds clues through Hobocaust records and Jewish cemeteries.
Eventually, Mr Rossmeis locates the family 1o whose ancestors
these items belonged and travels to New York to return the arte-
facts. During the ocremony where the crowns ane put back on the
Torah, Mr meis] comments that =[this is] not about research
or & history..it"s that life is created from it again®.

This is one of many personal stories sprinkled throughout
the documentary inspired by the award-winming book The Rape
af Ewropa (1995) by Lynn H. Nicholas. When the producers at
San Francisco-based Actual Films read the book, they thought
it had the pace of a thriller which would work well visually.
Most of ihe information available about Nazi looting is limited
to books and websites, and surprisingly. a factual film on the

subject has not been made—

hindsight. 1 know the Allied

until pow, command wanted to ;
“The Rape of Europa™ like the good guys in the eyes
provides & thorotgh acoownt of of the public and the world,
the systermath: Moz plundering but ax an infantryman when
of cultural obpects thiroughowt your lifie is at stake, it doesn't
EumpE.Tltﬁlt’Mru'lh make sense.” We are then
chronology of Mari looting shown fostage of the Allics
during the war, from Hitler's bombing the monastery bat i
fise 0 power o the Allies emergped that there was nol a
remming lootesd treasures back sangle encmy soldier in the
10 their countrics of ongin, monument 3t the time of the
There is an impressive amoant bombardment, [romically, this
of dmamatic waneme footage batile tarmed out 10 be a victo-
inclading workers ot the Louvre ry For the lialian Fascist gov-
packing up paintings for safe- E 7 ETnETREN S depart-
keeping and an Allied clip of an 2 — e, who touted the Allses ag
officer telling his bombardiers A picture frame for a Veronese work stands emply after destroyers of culture,
bo avedd hidting any of the evacuation of the Louvre in 1939 There are also inlerviews
Florence’s culiural monuments, with former Albed Monuments
There is even colour footage from a home movie of a doctor who  Fine Ant and Archives (MFA&A) officers who were ibbe
visited Austris afler annexation which reveals chilling shots of for protecting historical monaments and returming art, A

varglalized Jewish shops,

The picce includes first-hand acoounts of Nazd looting
throagh interviews with elderly witnesses, former soldiers and
Holocaust survivors, which are the heart of the film. It is
imiperative that their testimonbes were documented.
Unforunately, some of the Iz whom the prodscers wanted
1o interview, such ax Marianne Feilchenfeldt, the wife of
Geerman dealer Walter Peilchenfieldt who witnessed an infamouns
auction of what the Nazis declared “Degencrate Ant™, died
before their testimonies wene docimented,

An important message of this film is that with a bit of
foresight and proper planning. cultural trexsures can be saved
during times of war and importamly, the docomeniary does
shy away from controversial aspects of saving caliaral easurnes,
Shoetly after General Eisenbower ordered all field commanders
not to destroy cultural monuments, an intense banle raged at
the Monte Cassino monastery in laly in eary 1944, American
and Bntish nls shizl that didn’t wand their sons
dving 1o pmp:x a bm:mg Aliﬂﬂ;ﬂuul Young Oak Kim
recalled how he was nod permitted to fire on the monastery. “In

mnge of emotions crosses their faces as they remember the shock
at discovenng famous works hidden in mine shafis, for instance.
“Hhmawmﬂ&mmhthfmmwm
recovensd. Fommer Monuments (diicer Bemard Taper,

worked for the MFA&A in Germany, recalls has favourite Degas
painting in an office at the Allied Central Collection Point. “Jusg
HE:]EE e alone wis worth the price of admission to World War

o T gays,

The film launched last month at the Boston Muscurn of Fine
Auits as part of the Boston Jewish Film Pestival, where it won the
Audience Award for Best Documentary Feature.
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“The Rape of Ewropa® will be shomwn on T Decembir, WMASS MoCA, Mo Adems,
MatkheiAst (wwe Sastnech nyindé hisl), & Deckmibes, Mawiih Film Fastive, Maion
(allery of Arl, Washinglon, DC (e gl 10-25 January. New Yol Jewish Film Festhal,
Lintaln Cenler (wwwr Buewishmusoon ogl; 1828 Jaogory, M Jewtsh Fim Festival
(e cpe-miai e 2728 Loy, Aflanks Jewtid Fiim Fetval



